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FROM THE 


by Jack Showers 

As | write this, Billy Bragg tunes are 
still dancing in my head. The September 
22nd performance by Bragg and friends 
at the UVic Centre was one damn fine 
(much like the popcorn at Cinecenta) 
evening of entertainment. The upcoming 
return engagement of Ladysmith Black 
Mambazo to the Centre on October 12 
should be another great show, but | sus- 
pect they won't be inviting members of 
the audience up on stage to dance a la 
the Beatnigs 

The big news at CFUV this month is 
the long awaited approval by the CRTC 
of our application to increase our power 
to 2290 watts. Early morning rock Du, 
Bob Bacon, of Green Eggs and Ham, re- 
ceived the good news by phone from the 
CRTC at 5:40 am September 13th. The 
equipment for our new transmitter has 
been ordered and we are all keeping our 
fingers crossed for a mid-November 
power up. When CFUV does move into 
the high power era, you will no longer 
find us at 105.1 FM. We will saunter 
down the dial to 102 FM. 


Moving to 2290 watts is not a cheap 
proposition. The cost for the new trans- 
mitter is approximately 55,000 bills. The 
University has chipped in some money, 
but for CFUV the cost amounts to 
$15,000 a year for three years, and with 
our tight budget that’s a lot of dough. 
This is where you, the listeners, come in. 
Yes folks, it’s time for Fundrive 88, 
CFUV’s two week on-air plea for listener 
donations. 


SIN 


(Res 3 
MMO 


From October 24th to November 6th 
we will be asking for your support to al- 
low us to keep bringing you an alternative 
on your radio dial. ‘‘Buy a couple of 
watts and support CFUV.’’ We hope to 
have asponsor for each one of our 2290 
watts. With a donation of $20 you will at- 
tain the vaunted status of ‘Friend of 
CFUV”. Then when you hear our sweet 
chimes coming through clearly in your 
car radio, you will have the satisfaction of 
knowing you chipped in your two watts 
worth. This is a cost of less than $2 a 
month, a veritable entertainment bargain. 

Fundrive 87 was a great success, and 
we thank you for it. Now we ask you to 
help us reach our Fundrive 88 goal of 
$22,900 or $10 for every watt. From Oc- 
tober 24th to November 6th please give 
what you can. If you want to get a head 
start, you can send your donation in early 
to CFUV, P.O. Box 1700, Victoria, B.C. 
V8W 2Y2. Donaltons of $20 or more will 
give you a break from the taxman. 


* * * * * \ 


The University of Victoria is having a 
major open house on the weekend of 
Oct. 22 and 23 to celebrate its 25th an- 
niversary. CFUV will be involved in the 
celebrations both on-air and off. If you 
have always wondered what the studios 
of CFUV look like, this is your chance for 
a guided tour of our palatial suites atop 
the Student Union Building. Regular pro- 
gramming on the 22nd and 23rd will be 
frequently interrupted, so that we may 
bring you live coverage of the fun and fri- 
volity happening across the campus. 


| 


By Ellen Oerzen and Tom Jarecki 
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hi a Stuff 


“Ifa band raises politicalawareness by 
being involved in Amnesty International, 
then we’re extremely grateful’, harps 
Dave Southern in that polished voice so 
reminiscent of a devoted human rights | 
activist working to promote Amnesty {[ 
International's royal gig. 


Who cares if super celebs Sting, Peter ¥ 
Gabriel, Tracy Chapman, and Bruce Z 
Springsteen don’t take a jolly journey on ss 
our wonderfully carpeted B.C. ferries as 
part of the world-wide ‘Human Rights | 
Now!” tour which is happening at this | 
very moment. Vancouver’s 54-40, the § 
Grapes of Wrath, and Victoria’s budding 
boomers, the Revolvers, hope to rocky 
the Royal on October 9 in Victoria’s own 
special “Concert for Human Rights”, and 
get us toe tapping rock n’ rollers out of 
our reserved seats and into the forum of § 
world-wide human rights. : 


The show, sponsored by Amnesty 
International’s South Vancouver Island 
Group, marks the 40th anniversary of ~ 
the signing of the Universal Declaration 
of Human Rights. wees 

So why are all these musicians waiving 
their presentation wages and braving 
Active Pass to raise money and show us 
comfy Canadian suburbanites that 
there’s something mean happening to 


political prisoners around the world? 

“If you are aware of all the abuse that’s 
going on, you feel this responsibility to [% 
say something. It’s definitely a weight on ; A 
your shoulders, not in a bad way, but ina | | 
positive way,” explaing,54-40’s Phil § ; 


Mtl mn 


LET Tens! 
Get to the heart of the matter and send WE ARE UVIC’ S NEIGHBOURHOOD PUB 


us a piece of your mind. Got any , ¢ FRIENDLY SERVICE © SPORTSCHANNEL 
OE A eae E| | AmplANGs + WIDE SELECTION OF MUSIC 
ar taeda. P.O. Box 1700, Victoriay § + DRAFT AND IMPORT * DARTS 

Nat * GREAT FOOD ¢ MONDAY NIGHT FOOTBALL SPECIALS 


Lennek iS =" Below UVic in Cadboro Bay Village 


11:30 - 11:30 Daily, Midnight on Weekends 477-4412 
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Comparelli into the other end of the 
CFUV newsroom fuzzbox after being 
snagged between his trumpet solos 
somewhere back east to conduct the 
interview. 

Not setting out to be a political band, 
the band couldn't help but have their 
minds exposed to world affairs and learn- 
ing a few things after being around vocal- 
ist and guitar player Neil Osborne’s wife, 
who is involved with Homes for Battered 
Women and has travelled throughout 
Central America. 

‘People are going to come to the 
show with a bit of background on what’s 
happening. I’m hoping that there will be 
an understanding. If not, we'll set it 
straight.” 

After being approached in the Forge a 
while back by Amnesty’s dedicated 
Dave, 54-40 was thrilled to tid-bits to 
paste the Victoria benefit gig onto a few 
t-shirts, as the last show of their action 
packed six month North American tour, 
promoting their last hit album. And 
they’re back in the studios so that we can 
flip another 54-40 vinyl on our turntables 
soon in the new year. 

Turning up the basement heat, the 
Grapes of Wrath are kicking about in 
Vancouver writing a few tunes and Gai 
ing out on guitar chords as they collabd- 
rate to do a Capitol records comeback 
sometime in the new year. 

Hopping off a bandwagon after six 
months of exhausting touring, the 


peed 


Grapes are going to do it again. Just one 
more October month across Canada 
ought to settle this trio down. 

Having done an Ethiopia benéfita few 
years back is an unusual vegture for the 
Grapes of Wrath. Drummef Garis Hooper 
explains, “‘It’s not likeaWeyump On the 
benefit bandwagong ike Whatever is 
going to make us I@GK G@OOGNS never 
going to come into ite We Ve tummed down 
alot and | don’t feelad@ about because 
they weren’t right fon GS) We Would have 
felt like hypocrites.” 

Not feeling any partiGuilar desire to filla 
gap in their political ageN@a, the band just 
wants to hum a few originalmelodies and 
get the audience supporting’ie Cause. 

“It's not really what the ban@ Stands 
for, but, you know, what we personally 
feel good about doing. The point about 
Amnesty is non-political, it’s just about 
human rights.” 

Victoria’s homegroWnh Revolvers, tie 
greenest of the lff@upy were busily 
recording their pop 466K, Beatle inspired 
demos at Q-100 @@ the time when 
Amnesty’s Daye pO@pped his head into 
UVic’s Feliof@as fo fear what the 
ReveweErs sougéed tikeain the flesh. 
“Pretty good,” thoughthe: 

The band has offy Been together 9 
months and literalliyja@mped at the 
chance to play th@ipBiggest gig yet. 
Along with a comm@ni6Ve for Hawaiian 
pizza and artesian water, they are hoping 
that their demo's ‘Reeling, Down’, ‘Your 
Eyes’, and an old Braised and Stupid 
song ‘Close But Naj@igar’, will grab the 
attentions of.music *Big Wigs”. 

(Note: Much MugStey that conVerter 
free-bee, will be faping a 90 sninute 
Amimesty concer documentaryto be 
brdageast sometime in December Or 
January as part of their ‘Big’ Ticket 
Concert Specials” § 

Drummer Dwaya@ Brapklin plans on 
playing an all original Set . 

“We like the dif€6tion our music is 
taking now ... ligt) breezy, and 
thought provoking, Without being politi- 
cal. We’re all thinking about joining 
Amnesty, but firsi@ WEP have to feel 
things out. Then |’ll Raveaclearer view of 
hOw.l_ personally stangehknow it’s a good 
cause.” 

The Royal Theatreeoncert is actually 
Victoria’s second Amnesty benefit per- 
formance. Last yea@mAnm Mortifee and 
Paul Horn played t@@Sol@ out audience 
in the UVic auditoridiie 

Victoria’s Royal @oncert comcides 
with the star studded’ woerdswide “hu- 
man Rights Now!” tour which took*fF 
September 9 in London and has its finale 
October 15 in Buenos Aries. As well as 
the two canuck dates in Toronto and 


Montreal the tour touched Yugoslavia 
and Greece, itisinow ploughing through 
the U.S. bef@rfeé heading south to Costa 
Rica, Chil@) a@m@ doing at least one 
African date Before ending in Argentina. 
NegotiationS are also in progress to have 
the tour/play ithe Soviet Union and 
China. 

Entéftaining to nothing but sold out 
crowds, the’tour is actually expected to 
loS@ money as wesiern ticket prices, 
Which €an reach $40, are going to be 
used to subsidize third world perfor- 
Mmances. 

Besides a catchy name and star-stud- 
ded talent, the concerts are also grab- 
bing the headlines for playing in 
countries with reported human rights vio- 
lations. Chile has been on Amnesty’s 
‘hot spot’ list for over a decade and ini- 
tially said no. However, perhaps the 
embarrassed goverament feared the bad 
Publicity for refusing the tour. Chile has 
already initiated Some general reforms in 
preparation for the onslaught of public 
attentiomthat Amnesty and the tour have 
generated: 

Itis worth Hoting- that Amnesty Interna- 
tional issa non aligaedyndependent 
movement tat focuses on prisoffers of 
conscienGe; thatis, those prisoners that 
have bee@m detained anywhere for their 
beliefs, Golour,Sex, ethnic origin, lan- 
guage or religion, provided they have not 
used or advoGated violence.” In addition 
Amnesty! advoGates fair and early trials 
for politigal prisoners and opposes the 
death pénalty and other abuses for_alt 
prisonefs. Amnesty aim& to.protect 
these people, @speeliaily these jailed not 
fOr any crime, but by raising world-wide 
awafeness tor the universal human rights 
it works for 

Musicisjustthe surface of a campaign 
that is hapimg to see the organization of 
Amnesty ¥Youth/Campus Network 
Groups at every education institution in 
Victoria. ff y6u; want to get involved with 
Amnesty therewill be an orientation and 
letter wéiting shop on October 17. A 
workshop for Righ school students whe 
wish to stafta@ youth group will be held 
October 10y To preregister forthe 
workshop andiiordmore-itiformation 
about Animesty youwean call 384-2830 
or 598-7555. 

Getting t6 the heart of Dave South- 
ern’s concern: ‘Either | write a letter in 
the hope that ll make a difference or | 
adopt a Gynical attitude and say that I’m 
not going tewrite a letter because | won’t 
make,adifference. If out of 100 letters | 
Write, one makes a difference to the 
human fights situation of one person, 
then it’s beenWorth it. To me you have to 
make the effort.” 


THE 


VSO’s 
IMJ E WY 
SEASON 


by Bonnie Scott-Whatley 

The Victoria Symphony Orchestra is 
celebrating its 48th season and during 
its 32 week run will perform 45 orches- 
tral and community concerts and 33 op- 
era, ballet, and tour performances. 

The variety of concert series offered 
this season by the symphony explores 
many different areas of classical music. 
There is the Masterwork series, featur- 
ing guest hosts from the University of 
Victoria’s School of Music, the already- 
sold-out ‘‘Bach to Mozart’’ Du Maurier 
Classics series, the not-so-classical 
Seagram Pops which offers “Love, 
Broadway Style”, two performances of 
Handel's ‘‘Messiah”’ presented in con- 
junction with the Messiah Festival 
Chorus, and, for the musically adven- 
turous, there is the Petro-Canada Spec- 
trum Series. Those with eclectic and 
discriminating taste will enjoy the latter 
award-winning series, features 20th 
century compositions. All of these con- 
certs are co-presented by CFUV at the 
UVic Centre Auditorium. 

A further 15 educational and commu- 
nity service concerts will keep the or- 
chestra accessible to young people, 
who are very important to the orchestra 
society, claims resident conductor and 
advisor Glen Fast. Fast believes the 
symphony has a lot to offer to students. 
“For a history student not to be relating 
to the music of the time they’re studying, 
or an English student not relating to the 
literature they’re studying, they would be 
ignoring alot of the feeling and alot of the 
message of that time.” 

The Victoria Symphony has one of the 
leanest budgets of Canadian sympho- 
nies, but, with the audience this year ex- 
pected to exceed 70,000, General 
Manager Steven Smith is confident that 
the society’s deficit will drop considera- 
bly. 


Buy a couple of watts 
Pledge $20 for two watts and 
become a “Friend of CFUV” 


Soe 
JN ee 
ae ga Haein IM 


eS PE 
elegy 
~ 


Page 8 


NOTES ON A BLUE BOOK 


The Blue Note Label: A Discography 
Compiled by Michael Cuscuna and 
Michel Ruppli 

Published by The Greenwood Press 
(U.S. $75) 


iscographers are arare and pecu- 
D liar breed. They are usually collec- 

tors and devotees committed to 
unearthing all recorded material by an ar- 
tist or a record label. It is a relatively re- 
cent art, much younger than the 
recorded disc which it catalogues and 
celebrates. The first serious discogra- 
phy, “The New Hot Discography” by 
Charles Delauney was published in the 
mid 1930's and was still in print in 1982 
in its fifth printing. Delauney, a French- 


ORO Or 


- Before 


Se Oy 


man, established the parameters which 
are still followed by all serious discogra- 
phers; that all listings be chronological 
with all possible information concerning 
names and instrumentation of the musi- 
cians and the place and date of the re- 
cordings; that each title of the recording 
be identified by a ‘‘master”’ or ‘‘matrix”’ 
number listed in sequence so that var- 
ious ‘‘takes’’ of the recording can be 
clearly identified; that record labels and 
catalogues be provided identifying origi- 
nal and subsequent issues. 

The discographer’s task is not unlike 
that of Sisyphus in that their work be- 
comes obsolete as soon as it is pub- 
lished particularly today when the 
volume of recordings and reissues have 
grown exponentially. Their efforts, how- 


During 


The Official Sound System of the Back to School Beach Party 
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Hire CFUV’s Portable Sound 


System for your next dance 


UVic Discounts 


ever, are valued greatly by collectors. 
The works of Charles Delauney, Brian 
Rust, Jepsen and Walter Bruyninckx are 
clearly indispensable. They have been 
responsible for attempting to catalogue 
Jazz records in general, with the inevita- 
ble errors and omissions. 

Michel Ruppli has tried to overcome 
the pitfalls of the comprehensive dis- 
cographers by being specific and con- 
centrating on labels. He has already 
published several label discographies, of 
which ‘The Blue Note” is a welcome ad- 
dition. His collaborator, Michael Cu- 
scuna has equally impeccable 
credentials, having worked for the Blue 
Note label in the Seventies, when he was 
responsible for the release of several 
unissued recording sessions featuring 


Fe II TOI I II II IOI II I I IOI IOI SII IID II IAA SASS SSSASASISA IO 
THE CFUV SOUND SYSTEM WANTS TO 


CHANGE YOUR LIFE: 
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Art Blakey, Dexter Gordon, Grant Green; 
Jackie McLean, and other artists who 
were a Welcome addition to that illus- 
trious label. He has also compiled two im- 
portant discographies on the recordings 
of John Coltrane and Ornette Coleman 
and is the co-founder of Mosaic records, 
the mail order label which has reissued 
some early Blue Note recordings, such 
as the indispensable Thelonius Monk 
and Clifford Brown sets, and he is cur- 
rently working on the Blue Note reissue 
programme for EMI. 

For many collectors the music docu- 
mented on the Blue Note label has signi- 
fied excellence in post-bop Jazz, in 
much the same way that Milt Gabler’s 
Commodore label represented the main- 
stream tradition. Both labels were star- 
ted by Jazz fans who wanted to record 
their favourite artist and were amazed 
and surprised that they could. Alfred 
Lion, the German emigre who founded 
the label in 1939, was joined by his child- 
hood friend Francis Wolff in 1941 and to- 
gether they supervised recordings until 
they sold the label to Liberty records in 
1967. Lion always believed that quality 
should be heard in the music that his la- 
bel recorded. He was meticulous in his 
treatment of musicians and often chose 
to record them at their convenience with 
many of the recording sessions arranged 
in the early hours of the morning after the 
musicians had finished their club dates. 
The sessions were usually recorded af- 
ter the musicians had rehearsed and 
were paid for their rehearsals. Bob Por- 
ter, who was working for Prestige, the la- 
bel in competition with Blue Note, 
succinctly described ‘‘the difference be- 
tween Blue Note and Prestige is two 
days of rehearsals”. 

The discography is divided into ten 
main sections. It is preceded by a very 
short history of the label and too-brief 
photographic essay, which is disappoint- 
ing because Francis Wolff was a photo- 
grapher whose work graced many Blue 
Note LP covers and he was always there 
at the sessions, camerain hand. Another 
minor note of disappointment is the lack 
of reproduction of some of the classic 
Blue Note LP covers. Not only were 
there some fine covers photographed by 
Wolff, such as the Sonny Rollins LP 
“Sonny Rollins Vol 2”’ (BLP 1558), 
which was slavishly copied by Joe Jack- 
son on his “Body and Soul” LP but some 
fine line drawings by a then rising young 
commercial artist Andy Warhol, whose 
work can be seen on Kenny Burrell’s LP 
“Blue Lights’ BST 81597. 

The first part of the discography cov- 
ers all the sessions produced by Alfred 
Lion and Francis Wolff and this is the 


section which will appeal most to serious 
collectors. In this section they will find all 
details of some classic session: Sidney 
Bechet, Thelonius Monk, Fats Navarro, 
Tadd Dameron, John Coltrane. The list 
seems endless! A comparison with W. 
Bruyninckx for discographical detail, for 
instance of the Sonny Rollins LP ‘‘Vol- 
ume 2” (BLP 1558), shows that Ruppli 
and Cuscuna have been meticulous, list- 
ing all reissues of the material. The only 
omission being foreign issues identical 
to the US release (i.e. Japanese and Eu- 
ropean issues). 

The second part lists releases under 
the auspices of Liberty and EMI to 1979, 
and parts 3 and 4 lists reissues of mater- 
ial from EMI and other labels. Part 5 is 
concerned with the new recordings by 
the reactivated Blue Note label. The re- 
maining five sections deal with the sin- 
gles and the compact disc and foreign 
issues which differ substantially from the 
U.S. issues. 

The Discography is expensive and not 
for the general reader. It is aimed at col- 
lectors, researchers, and Libraries, and 
for these purposes is strongly recom- 
mended. The Blue Note Discography 
can be ordered through all bookshops 
and specialty record stores. The majority 
of the Blue Note catalogue is still in print 
and available from jazz record stores. 


Note: Throughout this month Demetri 
Tsimon and | will be playing only records 
from the Blue Note label on “Straight No 
Chasers’, Wednesdays 5 - 8 p.m., so 
tune in and judge the quality of this great 
record label. Happy listening! 


a INFO 721 8702 
®ee8e00888@ «0 


eeeeoeeeeeeeteeee ava 


UVIC’S 
ANNIVERSARY 
BIRTHDAY 
PARTY 
FESTIVITIES 


CONTINUE 


VIKES’ 
OKTOBERFEST 
HOMECOMING 
WEEKEND 
SCHEDULE 
OF EVENTS 


Saturday October 22 
Cross Country Fun Run 
Soccer Centennial Stadium 

Alumni Games 12 noon 
Vikettes vs TBA 2:15 pm 
Field Hockey UVic Field 
Old Timers Game 12 noon 
Vikettes vs Alumni 2pm 
Swimming McKinnon Pool 


vs Alumni 12:30 pm 


Rowing Elk Lake 
Vikings vs Alumni 12 noon 


Vikettes vs Alumni 12:30 pm 
Volleyball McKinnon Gym 
Vikettes Alumni Game 11:00 am 
Vikings Alumni Game 12 noon 
Vikettes vs TBA 1pm 
Vikings vs TBA 2:30 pm 
Rugby McCoy Road Field 
Alumni Game 1:00 pm 
Vikings vs TBA 3:00 pm 
Basketball McKinnon Gym 
Vikettes Oldtimers Game 4:00 pm 
Vikings Oldtimers Game 5:00 pm - 
Vikettes vs Alumni 6:30 pm 
Vikings vs Alumni 8:00 pm 
Beer and Wine Garden University Centre 
10 am — 5pm 
25th Anniversary Dance 9:00 — 1:00am 


OPEN HOUSE: Saturday, Oct. 22, 1988 
FreeAerobics 11:00am — 12:30pm 
Free Squash All Day 
Free Tennis All Day 
Free Swim 3:00 — 4:00 pm 
Rowing Display Main Foyer 
Outdoor Recreation Display Main Foyer 

Various Recreation Club Displays 
and Performances All Day 


PHOTO CAPTIONS: 
#1 - Multi-media artist Archibald Mumbull (right) 


grabs a production still during the filming of his 
1985 feature Beach Blanket Bagatelle, one of his 
most ambitious film projects. The cast for the film 
included Mickey Rooney and Art Carney (left), 
Jacqueline Bisset (holding coffee cup) and William 
Hurt (hiding behind tree). 


#2 & #3 - Mumbull has often used child actress 
Melissa Van Campe in his film and video productions. 
She played a promising flugelhorn student with a 
degenerative eye defect (#2) in Toots In The Darkness 
(1982) and as the daughter of 80's parents (3) in 


Yuppies On Piet Coke (1986). 


ENTERTAINMENT 
SERVICES 


“Our Name Says It All” 


#4 & #5 - Mumbull was critically acclaimed for 
his installation at the Roland Hedley Gallery in NIGHT CLUBS - WEDDINGS 


London in 1984. Entitled Sardines and Champagne, SCHOOLS and SOCIAL FUNCTIONS 
the work included a number of smaller constructions, By Professional DJs 
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-DIALTALES 


SPECIALTY SHOWS 
Descriptions of programs in 
colour on facing page 


Alive and Dread: The best Reggae and 
African music programme on the air- 
waves. SAT. 6:00 - 9:00 p.m. 


Alternating Currents: Each program 
has a specific theme and the current al- 
ternates between the musical and the lit- 
erary. Hosted by Matthew Manera and 
special guests. MON. 9:30 - 10:30 


Beating Time: Women And Their Mu- 
‘sic: Follow the beat to the diverse world 
of women in the music industry. Host 
Laurie Nerman features interviews, read- 
ings, record reviews, and music from 
many genres. THU. 1:30 - 3:00 p.m. 


Behind The Scene: CFUV’s regional mu- 
sic programme featuring music profiles, in- 
terviews, and live recordings of all types of 
music from Victoria, Vancouver, and Seat- 
tle areas. SAT. 9:00 - 10:00 p.m. 


SPECIAL 
BROADCASTS 


UVic 25th Anniversary Celebra- 
tions continue this month with a 
campus-wide Open House, Octo- 
ber 22nd and 23rd. CFUV will pro- 
vide coverage of the event from 10 
am to 10:30 pm on Saturday and 
410 am to 5 pm on Sunday. Listen 
for: 
¢ live reports from displays 
around campus ‘ 
¢ alumni memories 
© entertainment from UVic per- 
formers : x 
© traffic and parking reports 
* events updates 
_@ men’s and women's alumni 
basketball 
* andmore 


Bells of Sunday: Chinese language mu- 
sic program. SUN. 9:30 - 11:00 a.m. 


CentroAmerica Al Dia: A one hour bi 
lingual show filled with Igcal and interna- 
tional features on the news, politics, mu- 
sic, and culture of Central America. 
Produced at CFUV by the El Salvador In- 
formation Group. For more information, 
phone 385-6700. MON. 8:30 - 9:30 
p.m. 


Charlotte Island Discs: If you knew you 
were going to be shipwrecked on a 
deserted island (in this case, in the 
Queen Charlottes), and you could bring 
along only six items and six record al- 
bums (providing, of course, there was a 
turntable), what would you take? That's 
the premise. Each week host Michael 
Lewis invites a guest to play selections 
from the six albums and to discuss which 
items she/he would take. WED. 
2:00 - 3:00 p.m. 

Classic Celebrations: Brian Webster 
helps you celebrate the anniversaries of 
the births of great classical composers. 
You'll hear a little about each composer 
and their works, plus lots of music. FRI. 
9:00 - 10:00 p.m. 


Common Ground: An excellent docu- 
mentary series produced by lowa’s Stan- 
ley Foundation which looks at political, 
military, economic, and social issues. 
FRI. 2:00 - 2:30 p.m. 


Directions: lan Cochran freely explores 
all types of contemporary music. SUN. 
3:00 - 4:30 p.m. 

Earmeals: Electronic and experimental 
music and sound with knowledgable 
hosts, Brian Lunger and Augustin Lu- 
viano-Cordero. THU. 8:00 - 10:00 p.m. 


Folk Specialties: CFUV’s Folkies pre- 
sent a variety of folk music specials. 
TUE. 9:00 - 10:30 p.m. 


Friday Night Specials: A mixed bag of 
public affairs programmes imported from 
exotic locales. This is the show that 
brings you Moscow Mailbag, Radio 
Netherlands, the Voice of Germany and 
more as well as local material produced 
in the studios of CFUV. FRI. 8:00 - 9:00 
p.m. 


The German Connection: Classical and 
pop music, poetry and interviews in 
both English and German. SAT. 1:00 - 
2:00 p.m. 


In Conversation: A half hour one on one 
discussion with an interesting person on 
an interesting and stimulating topic. 
What could be more interesting? THU. 
1:00-1:30 p.m. 

Infrequency: An eclectic survey of per- 
sonalities and styles in 20th century 
composition. SUN. 4:30 - 6:00 p.m. 


Italian Broadcasting System: Don 
Sforza hosts this program geared to 
those in the Italian community, students 
of Italian, or anyone who likes the colour- 
ful music and folklore of Italy. Music and 
information from all the regions of Italy. 
SAT. 11:00 - Noon. 


Jazz Profiles: Each week a different ar- 
tist is given an in depth look by a member 
of CFUV’s Jazz department. SUN. 
1:30 - 3:00 p.m. 

Konnichiwa: Junko MacKinnon hosts a 
program of news and interviews from the 
local Japanese community as well as 
news and music from the land of the ris- 
ing sun. Every 2nd SAT. 10:00 - 1 1:00 
a.m. 


Labelled and Shelved: Profiles, live 
concert recordings, and special features 
on the world of music. SAT. 4:00 - 5:00 
p.m. 


Let the Good Times Roll: A survey of 
Blues ‘n’ Gospel. Eric LeBlanc and Steve 
Lebitschnig present 90 minutes of mu- 
sic. WED. 8:00 - 9:30 p.m. 


Peter Lovric’s Sunday Night Jazz Con- 
cert: Long time radio host and jazz afi- 
cianado Peter Lovric presents two hours | 
of classic jazz. SUN. 8:00 < 10:00 p.m. 
Movietrax: Sit back and relax as Phillip 
Linfield transports you into the wonderful 
world of cinema. Everything you could 
ever want from a movie except the pic- 
ture. SUN. 10:00 - midnight 


The Music Business: A half hour series 
exploring the international music busi- 
ness. Discussions with people in the 
business, including punkers, lawyers, 
technicians, and musicians from Canada 
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and abroad. MON. 1:00 - 1:30 p.m. 


Musical Postcards from Latin Amer- 
ica: Julio Cabrera takes you ona journey 
from Mexico to Chile and all points in bet- 
ween. A variety of music and information 
from the various countries and a calendar 
of activities of the B.C. Latin American 
community. SAT. Noon - 1:00 p.m. 


New Album Review: An all encompass- 
ing look at the latest vinyl and that high 
tech CD stuff to come oozing through the 
CFUV mail slot. MON. 2:00 - 3:00 p.m. 


On The Ball: A weekly opinionated dis- 
cussion of what’s up in the world of 
sports. FRI. 2:30 - 3:00 p.m. 


Overkill: Join hosts Jordan Clark and 
Sam Dunn for an hour of gut-wrenching 
mayhem, featuring the latest death/ 
thrash metal bands from around the 
world. SAT. 10:00 - 11:00 p.m. 


Perspective: Hosts Barry Link and Sus- 
anne Klausen bring you debates, inter- 
views, Community news and phone-ins 
with live guests, on current topics. SUN. 
6:00 - 8:00 p.m. 

Playhouse 30: Radio drama produced 
and performed by your friends at CFUV. 
Serials, shorts, suspense thrillers and 
more. THU. 10:00 - 10:30 p.m. 


Playlist Salad: Background babble on, 
and music from, the legendary CFUV 
playlist. SAT. 2:00 - 4:00 p.m. 


Radio Amnesty: Produced by Amnesty 
International Group 22 at CUAM-FM in 
Windsor, Ontario, this program looks at 
little Known human rights abuses. MON. 
1:30 - 2:00 p.m. 


CFUV’s Local/Regional Music program - BEHIND 
THE SCENE — is in search of local talent! 


by Leslie Davis 

All you budding musical groups/individuals, the time is ripe, 
now, happening, to get your own original warbles and notes in 
o CFUV. 


The demo process is as easy as ordering a K-Tel record (bad 
€xample) — all you, the raw talent, have to do is: (a) send or 
dcop off a clearly labelled demo, labelled “DEMO” (remember 
nottescrew up and send us the Master!); (b) include the band/ 
-individual’s name and the order of songtitles; (c) create or steal 
some background info, bio’s, pictures, etc., and; (d) give usa 
phone number (so we can get in touch for interviews and make 
prank phone calls). Also, let us know if you're playing a gig or 
something so we can get in for free. 

Call or write to Leslie Davis at CFUV, Student Union Building, 
University of Victoria, B.C. V8W 2Y2 (Phone 721-8702). 


staff and guests put their opinions on the 
table. TUE. 8:00 - 8:30 p.m. 


Sounds of India: Hindu and Punjabi mu- 
sic from India’s film industry, guzzals (po- 
etry with music), and quawali (musical 
competitions originally performed at so- 


Radio Music Gallery: Recorded in alive 
concert context at The Music Gallery in 
Toronto. You'll hear everything from jazz 
to free improvisation to radio plays. 
WED. 1:00 - 2:00 p.m. 


Rollin’ ‘n’ Tumblin’: Eric Leblanc pre- 
sents a 30 minute profile on major Blues, 
R&B, and Gospel artists. FRI. 10:00 
- 10:30 p.m. 


Round Table: Controversy and debate 
are what this discussion program is all 
about. A panel of CFUV’s public affairs 


BASTION THEATRE COMPANY 
OF BRITISH COLUMBIA 


SEE HOW THEY RUN 


ioprereretrsobtt titty 


Sponsored by 


ROYAL 
TRUST 


WHERE AOVICE COMES FIAST 


| 


By Philip King 
October 7 — 22 


GALA 


BENEFIT PERFORMANCE 


OCTOBER 7 


McPherson Playhouse 
Tickets on sale now at the 
McPHERSON BOX OFFICE 
386-6121 and usual ticket outlets 


cial gatherings) are presented in both the 
Hindu and English languages by Ninu 
Dhaliwal and Komal Shokar. Every 2nd 
SAT. 10:00 - 11:00 a.m. 


Storyteller: Original children’s stories 
written by UVic education students. 
MON. 8:00 - 8:30 p.m. 


This Way Out: This newsmagazine fo- 
cusses on lesbian and gay issues. TUE. 
8:30 - 9:00 pm. 


Top of the Bops: The roots of Rock and 
Roll imported from the good people at 
UBC’s CITR-FM. FRI. 1:00 - 2:00 p.m. 


UVic Recitals: Join host Oto Heister for 
a great month of broadcasts from UVic 
music students. SUN. 12:30 - 1:30 
p.m. 


Women On Air: This programme ranges 
from classic female Zulu jive to Victoria’s 
Raging Grannies. Anna Caldwell, Karen 
Hallam and Joy Illington collaborate to 
bring you news, interviews and music 
from a woman’s perspective. SAT. 5:00 
- 6:00 p.m. 

Your Musical Library: A fascinating 
journey through the classical music col- 
lection of UVic’s McPherson Library. 
TUE. 1:00 - 3:00 p.m. 


MON DAY 


6 a.m. ROCK: with Shrimpton and 
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Spriggs. 

8 a.m. FOLK: with Thomas Wall 

10 a.m. CLASSICAL: with Jack Blatz 
Noon CFUV MAGAZINE: public affairs. 
1 p.m. THE MUSIC BUSINESS: maga- 
zine. 

1:30 p.m. RADIO AMNESTY: human 
rights. 

2 p.m. NEW ALBUM REVIEW: music 

3 p.m. ROCK: Frontside Grind with 
Adam Cook, Tom Collins and Mr. X. 
Giveaways galore and the newest in al- 
ternative music. 

5 p.m. JAZZ: mainstream jazz with Guy 
MacPherson followed by more jazz with 
Terry Finch. 

8 p.m. STORY TELLER: children. 

8:30 p.m. CENTRO AMERICA AL 
DIA: Central American public affairs. 

Oct. 3 Mike Hill, local coordinator for Tools 
for Peace, talks about the current campaign 
for 1988. 

Oct. 10 Luis Carillos, FMLN/FDR Repre- 
sentative in Canada, helps us celebrate the 
8th anniversary of the FMLN and gives an up- 
date on El Salvador. 

Oct. 24 Corrine Mol, freelance journalist 
discusses Guatamalan refugees in Mexico. 

Oct. 31 Special on the Nicaraguan Contras 
— development of the CIA backed group. 


9:30 p.m. ALTERNATING CUR- 
RENTS: music and literature. 
Oct. 3,10 Innocents Abroad. 


Oct. 17, 24 Harvest or What do | do with all 
these zucchinis. . . 


Oct. 31 “Hallowed be this program’”’. 
10:30 p.m. ROCK: with Bob and Terry. 


12:30 a.m. LATE NIGHT: The Heat From 
Hounslow with Phil Newnham at the mic 
and his amazing collection of records on 


' the turntables. 


6 a.m. ROCK: Green Eggs and Ham with 
Larry Ham and Bob Bacon. These guys 
will crack you up. 

8 a.m. FOLK: Folking around with Keith 
“the Fiddler” Malcolm. 

Oct. 25 A special show featuring the live 
music of local songwriters. Bill Gallaher and 
members of Kindred Spirit join Keith in the stu- 
dio. 

10 a.m. CLASSICAL: with James 
Young. 

Noon CFUV MAGAZINE: Madeleine 
Cook with alternative medicine. 


1 p.m. YOUR MUSICAL LIBRARY: this 


month host Gary Gisel features jazz se- 
lections from the MacPherson Library’s 
record collection. 

3 p.m. ROCK: Audio Enema — clean out 
your system with Liam Milliken. 

5 p.m. JAZZ: ArteSimpson presents 
Jazzin’ in B Flat. 


8 p.m. ROUND TABLE: discussion. 


8:30 p.m. THIS WAY OUT: lesbian and 
gay magazine. 
9 p.m. FOLK SPECIALTIES: music. 
Oct. 4 Keith Malcolm brings songs and 
dance music of New England, Cape Breton 
and Newfoundland. 
Oct. 11 Matthew Manera enlivens the air- 
waves with the music of La Bottine Souriante. 


Oct. 18 Eric Leblanc profiles the music of 
Jimmie Rodgers, the father of Country Music 
(1927-33). 


a z 


special. 


Oct. 25 Doug Sprenger leaves the base- 

ment of the library to bring a special on John 
Martyn. 
10:30 p.m. ROCK: The Men Who 
Wouldn’t Spell — featuring one man who 
can’t run, due to an unfortunate mishap 
on the soccer pitch. Whether they can 
spell or not is not the point, they just 
won't. 


12:30 a.m. LATE NIGHT: with Danny 
Brandenburg. 


WEDNESDAY 


6 a.m. ROCK: O.K. Bloss! Tim Chan pre- 
sents a wide range of great music to eat 
your curds and whey to. 


8 a.m. FOLK: Fred Gumples Folk Hour 
with Jake Galbraith. 


— James Brown struts his stuff on Let the Good Times Roll’s Oct. 26 Fundrive 


10 a.m. CLASSICAL: with James Dar- 
ling and Mathew Larkin. 

Noon CFUV MAGAZINE: public affairs. 
1 p.m. RADIO MUSIC GALLERY: music. 
2 p.m. CHARLOTTE ISLAND 
DISCS: music/discussion. 

3 p.m. ROCK: alternates between High 
Tea with Trispen Molesby and, for those 
of you who prefer the hard stuff, bar- 
tender extraordinaire Glen Westnedge. 
5 p.m. JAZZ: Straight No Chaser with 
Shaukat Husain, Demetri Tsimon, and 
occasional appearances by Steve 
Makuch. This month artists on the Blue 
Note label. 

8 p.m. LET THE GOOD TIMES 
ROLL: blues. 


Oct. 5 Fats Domino, Rev. F. W. Mcgee, 
Deek Watson of the Ink Spots, Nellie Lutcher, 


Chantels, Williams Brothers. 

Oct. 12 Special Feature: survey no. 3 of 
the Mr. R&B labels, featuring Young Jessie, 
Coasters, Solomon Burke, Rosco Gordon, 
Eddie Boyd, Johnny Copeland. 

Oct. 19 Earl Lewis & Channels, Delfonics, 
Buddy Moss, Dionne Warwick, Lightnin’ 
Hopkins. 

Oct. 26 Fundrive Special, call us at 
721-8700 and help out with a pledge. Hadda 
Brooks, John Lee Hooker, Mahalia Jackson, 
James Brown, Deon Jackson, Tommy 
McClennan. 


9:30 p.m. FINE LINES: literary maga- 
zine. 

10:30 p.m. ROCK: The Jim Fykes Vari- 
ety Show — join Jim, cousin Lewis, and 
other members of the Fykes clan for an 
evening of family hijinx. 

12:30 a.m. LATE NIGHT: For Night Owls 
Only. 
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THURSDAY | 


6 a.m. ROCK: The Boys From Sooke 
with your early rising hosts, Liam and 
Gareth. 


8 a.m. FOLK: Muzbee folk with staffer 
Cathy Novak. 

10 a.m. CLASSICAL: hosted by Glennis 
McGregor. 

Noon CFUV MAGAZINE: public affairs. 
1 p.m. INCONVERSATION: interview. 


——~in its purest form. 


—COMPACT DISC 


SCsMENO 


———PLAYERS! 


~~ When you choose a Sony compact disc player, 
~——_ you’re investing in technology that enhances 
~~ your joy of music... it’s sound reproduction 


Among our recommended compact disc players are: 


Sony CDP-M35: With a smaller chassis and lots of 
features... at a budget price. 


~~ Sony CDP-350: Extra features include ‘Auto Space’: 
With the touch of a button you can delay playback of a 
particular music selection for 4 seconds (convenient for 
cueing up tracks, for playback at a given moment and 
ideal for transferring your favourite selections). 


Sony CDP 550: Comes with a ‘Remote Commander’ 


that allows you to access all the features from the 
comfort of your favourite listening position. 


Oct. 5 Mark Thompson interviews Ken 
Wardroper on Free Trade. 


Oct. 12 Barry Link talks to actor R.H. 
Thompson. 


Oct. 19 Jeanie Schumaker discusses the 
arts with Mathew Manera. 


Oct. 26 John Stockwell speaks out about 
his CIA experiences. 


1:30 p.m. BEATING TIME: women and 
their music. 


3 p.m. ROCK: alternates between Blair 
Haddock and the scariest man in radio, 
Nick Venditti. 


ie ae a | 


1532 Pandora 
595-4434 


5 p.m. JAZZ: with alternating hosts 
David Ward and Oliver Ho. 


8 p.m. EARMEALS: electronic and ex- 
perimental. 

Oct. 6 A Sweet Surprise. 

Oct. 13 Celebrity guest DJ series: Part 3. 
Guest chef T.B.A. 

Oct. 20 Heiner Goebbels and Alfred 23 
Harth — A taste of solo, duo and group works 
from these 2 innovative West Germans, span- 
ning their impressive 13 year repertoire. 

Oct. 27 Fundrive audio-smorgasbord ex- 
travaganza Pt. 1. 

Nov. 3 Fundrive audio-smorgasbord ex- 
travaganza Pt. 2. 


10 p.m. PLAYHOUSE 30: radio drama. 

Oct. 6 Waffle Party — recounting the ad- 
ventures of Bob and Mary-Lou, the snapping 
pry bar and oh, so very little else. 

Oct. 13 Stores — stories about stores, by 
Doug MacMinn and the storied Craig Piprell 
(himself standing three stories high). Read by 
Jack Showers and a runty kid from North Van- 
couver. 

Oct. 20 Russell in the Bush — by Bob Wak- 
ulich. Plus the Potations of Smitty Mcgee. 
“Featuring the Playhouse 30 debut of Archi- 
bald Mumball.”’ 

Oct. 27 Two Young Men in Search of Real 
European Coffee — by Bengt Brewin. The 
longtime protege of Osiris comes of age very 
quietly, in this Mall thriller. Certain awards pre- 
sented this show. Snide remarks about pros- 
thetics since deleted. 


10:30 ROCK: Spot the Brain Cell with 
the ever inventive Kaare Hagar. 

12:30 a.m. LATE NIGHT: Eddie on the 
Air. 


6 a.m. ROCK: A tag team combination of 
Nellie Nezreo and Music Director Colin 
Macrae alternate as your hosts. 


8 a.m. FOLK: Bernard V.S. starts your 
day with a shot of class consciousness 
and the newest in folk music. Listen on 
the 28th as Bernard has a total break- 
down on-air. 


10 a.m. CLASSICAL: Jacki Goldenthal 
takes over what's left of the studio once 
Bernard has left. 


Noon CFUV MAGAZINE: public affairs. 


1 p.m. TOP OF THE BOPS: roots of 
rock. 

2 p.m. COMMON GROUND: public af- 
fairs series. 

Oct. 7 The American Soviet Walk — this 
special edition features hosts and participants 
of the 1988 American-Soviet Walk organized 
by the International Peace Walk, and the So- 
viet Peace Committee. 


Oct. 14 Women in Revolutionary China — 
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Professor of Anthropology, Margery Wolf, 
discusses and compares the lives of women 
in traditional and socialist China. 

Oct. 21 Shaping an Economy — Solita 
Collas-Monsod, a member of the Phillipine 
government discusses the many long-term 
economic challenges facing the government 
of Corazon Aquino. 


Oct. 28 The Other Peace Plan — the his- _ 


toric agreement between the Nicaraguan gov- 
ernment and Indian resistance leaders. 


2:30 p.m. ON THE BALL: sports. 


3 p.m. ROCK: The Garden Variety Gurus 
brighten up our studios and bring you ev- 
erything green and growing on this alter- 
native earth. 


5 p.m. JAZZ: Bill Wynne presents every- 
thing from oldies to avant garde on Jazz 
Spectrum. 


8 p.m. FRIDAY NIGHT SPECIALS: vari- 
ety. 


9 p.m. CLASSIC CELEBRATIONS: clas- 
sical. 


10 p.m. ROLLIN’ ‘N’ TUMBLIN: music 
profile. In October Eric Leblanc will fea- 
ture the R&B/Blues roots of Elvis Pres- 
ley. Many of these recordings Elvis 
“covered” so as to reach a wider white 
audience. Various artists will be featured 
on “Black Shades of Elvis.” 


10:30 p.m. ROCK: The Wonderful World 
of Sound with Glen and Tyler. “This 
show goes against everything | stand 
for’’ — Bill Vanderzalm. 


12:30 a.m. LATENIGHT: alternating bet- 
ween the critically acclaimed Mixed Met- 
aphor with George Hodge (Oct. 14, 28) 
and Dave’s Warehouse of Guitars (Oct. 
Tyo 


SATURDAY 


6 a.m. ROCK: the richest show on radio 
with Dave Fortune. 

10 a.m. Alternates between 
KONNICHIWA and SOUNDS OF INDIA: 
Japanese and Indian. 

11 a.m. ITALIAN BROADCASTING 
SYSTEM: Italian. 


Noon MUSICAL POSTCARDS FROM 
LATIN AMERICA: Spanish. 

1 p.m. THE GERMAN CONNECTION: 
German. 

2 p.m. PLAYLIST SALAD: music. 

4 p.m. LABELLED AND SHELVED: pro- 
file. 


Oct. 1 The poetry of Kahlil Gibran, Rod 
McKuen in a musical setting. 


Oct. 8 Covers that Confuse. 


Oct. 15 B-Sides and rare stuff by The 
Byrds 1964-67. 


Oct. 22 Jerry Jerry — Rhythm Orchestra 
and before. 


Oct. 29 Victoria's own NoMeansNo. 


5 p.m. WOMEN ON AIR: women’s is- 
sues. . 


Oct. 1 Karen Hallam with current news and 
musical new releases. 


Oct. 8 One in 100 people suffer from 
schizophrenia — more than are hospitalized 
for cancer, heart disease, diabetes, and ar- 
thritis combined. Anna Caldwell will explore 
this topic. 

Oct. 15 Joy lllington presents “Is there life 
after ‘68?” A group of women talk about their 
lives at their 20th high school reunion. 


Oct. 22 The latest news and musical new 
releases. 

Oct. 29 Anna Caldwell interviews well 
known Victoria astrologer Erin Sullivan Seale, 
who can also be seen on T.V.’s Man Alive at 
9:30 Oct. 4. 

6 p.m. ALIVE AND DREAD: reggae and 
African. 

Oct. 1 Ital Stew features new Southern Af- 
rican releases, plus an eclectic array of hits 
and obscurities from the history of reggae mu- 
sic. 

Oct. 8 Rankin Rob brings you the latest 
hits, featuring the new Earthworks compact 
disc Zimbabwe Frontline, with Thomas Map- 
fumo, the fan Brothers, Super Sounds and 
more. 

Oct. 15. The Mighty Cloud of Joy plays the 
most recent reggae releases, plus a special 


_on the reggae sounds of the South Pacific. 


Oct. 22 Pre-empted by Vikette and Viking 
Alumni basketball. 


Oct. 29 Kiddus Kim brings you a special 
fundrive show, with a live recording of the 
Wailers in Vancouver, an interview with Junior 
Marvin, plus more of the rarest recordings of 
Bob Marley and the Wailers. 

9 p.m. BEHIND THE SCENE: local/re- 
gional music. 

Oct. 1 An introduction to the Fernwood 
Inn’s Blues Jam Session with John Meares. 


Oct. 8 More blues with Elmore’s Bar and 
Grill: A First Anniversary Jam. 


Oct. 15 Catch the ‘Spirit of the West” with 
folk fanatic Cathy Novak. 


Oct. 22 Classical happenings with James 
Darling. 


Oct. 29 Leslie Davis features Vancouver's 
“Talk Proper’. 


10 p.m. OVERKILL: thrash/death metal. 


11 p.m. ROCK: Life in Hell with the Veg- 
etable Men. 


SUNDAY 


6 a.m. ROCK: with Jason Pincombe. 


9:30 a.m. BELLS OF SUNDAY: Chinese. 
11:00 a.m. ROCK. 
12:30 p.m. UVIC RECITALS: music. 


1:30 p.m. JAZZ PROFILES 


Oct. 2 Michael Giles — Jack De Johnette: 
master drummer. 


Oct. 9 Art Simpson — Roland Kirk: Kirk 
works. 

Oct. 16 Steve Makuch — Anthony Brax- 
ton: multi reedman. 

Oct. 23 Demetri Tsimon — Lennie Tri- 
stano: master of the cool. 


Oct. 30 David Ward — Clifford Brown: A 
study in Brown. 


3 p.m. DIRECTIONS: eclectic music. 


4:30 p.m. INFREQUENCY: 20th cen- 
tury composition. 


Oct. 2, 9, 16 From John Adams to John 
Zorn: highlights from the past year and pre- 
views of upcoming programs, plus a celebra- 
tion of Thelonious Monk’s birthday. 


Oct. 23 Under the Volcano: Graham Col- 
lier's October Ferry and The Day ofthe Dead, 
based on the writings of Malcolm Lowry. 


Oct. 30 Chilling Out: A Halloween special 
with music from Psycho (Bernard Herrmann), 
Nosferatu (Popol Vuh), and The Shining 
(Krysztof Penderecki). 


6 p.m. PERSPECTIVE: public affairs. 


8 p.m. PETER LOVRIC’S SUNDAY 
NIGHT JAZZ CONCERT 


10 p.m. MOVIETRAX: soundtracks. 


Midnight LATENIGHT: with Jumpin 
Jack Blatz. 


723 PANDORA = 389-0711 


RESTAURANT 


The Byrds 
...Inthe Beginning 
Rhino Records (U.S.) 


The Byrds 
Never Before 
CBS Records (U.S.) 


by Michael Carter 

In the last five years, Rhino Records 
has gained an ever increasing reputation 
for their many quality reissues, collect- 
ibles, and greatest hits packages. With 
the release of The Byrds’ “. . . In the Be- 
ginning’, that reputation can only get 
better. 


“".. In the Beginning’ documents 
The Byrds in 1964, as they begin to de- 
velop their distinctive sound. In this way 
the album is invaluable for collectors. 
Hidden in these 1964 demos are several 
beautiful harmonies (‘‘Tomorrow is a 
Long Ways Away”, ‘“‘She Has a Way”), 
along with some killer riffs (“Please Let 


New Store 


Me Love You”). Although a few of the 
songs sound only half formed, the album 
reveals a band experimenting with the 
harmonies and chiming guitars which 
would become their trademark sound. 
“Never Before” is an album of remixed 
and unreleased tracks from The Byrds’ 
heyday of 1965 - 1967. As a collec- 
tion, itis very similar to The Velvet Under- 
ground’s album ‘‘VU” because of the 
sheer quality of many of the previously 


© paperbacks 
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* crested clothing © 


© special orders 


unreleased songs. The title track is ex- 
cellent as is the demo version of ‘Eight 
Miles High” and the cover of Bob Dylan’s 
“It’s AllOver Now, Baby Blue”. The high- 
light, however, is the second side which 
includes several David Crosby songs re- 
corded prior to his departure from the 
bandin 1967. “Triad” and “Lady Friend” 
are among the finest songs the band has 
ever recorded and are singularly worth 
the price of the album. 

Both albums share a minor flaw which 
lies in their creation as anthologies. Be- 
cause the songs are arranged by a third 
party and range over several years of the 
group’s development, they lack an inte- 
grated wholeness achieved on other 
Byrds’ albums, such as “Fifth Dimen- 
sion’ and ‘‘The Notorious Byrd 
Brothers’. Nevertheless, the quality of 
the music and the extensive liner notes 
make these two new albums valuable ad- 
ditions to the collection of a group whose 
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influence is still being felt today. 


Spirit of the West 
Labour DayStoney Plain Records 


by Catherine Novak 

Spirit of the West is on to something 
big. 

West coast folk who have seen any of 
their live shows in the past three years 
have known this all along, and how the 
band is finally garnering the attention is 
deserves with its third album, Labour 
Day. : 

All the best elements of the folk revival 
are here: politically agitated lyrics with 
teeth; deft use of such rockin’ instru- 
ments as tin whistles, a bodhran and a 
mandolin; alead guitarist who can carry a 
tune; and God bless their souls, a beat 
you can pound up a sweat to. 

Since their 1986 album Tripping Up 
the Stairs, Spirit of the West parted with 
J. Knutson, who played guitars and 
bouzouki, and contributed a fair number 
of songs to the band. But they gained 
Hugh MacMillan, a fabulous musician 


SPIRIT OF THE WEST 


LABOUR DAY 


| RRL OR SO TET 
whose stick has added some welcome 
base funkiness to their sound. Check out 
“Profiteers” for a display of MacMillan’s 
fine musicianship. 

Cuts to note on Labour Day include 
“Profiteers”, which blasts the Expo land- 
lords who turned out tenants to court the 
tourists, and ‘‘Take it from the Source”, 
featuring vocalist John Mann at his best. 
Mann’s style improves with each new re- 
lease. Here he manages to convey an- 
ger, compassion and vulnerability 
without wimping into “sensitive new-age 
guy’ mode. 

Geoffrey Kelly supplies the traditional 
Celtic edge. Due to Kelly’s influence, 
“Dark House”, “Run Boy”, and “Drinking 
Man” all contain jigs and reels from the 
British Isles. 

All this aside, Spirit of the West is pri- 
marily a live band, and this is a studio al- 


bum. Their energy simply cannot be 
transferred onto vinyl without some loss. 
Still, it's their best piece of work yet, and 
will give aficionados something to listen 
to between the gigs. It’s definitely one to 
have. 

The Original Sins 

Big Soul 

Bar None Records 


by Nick Smith 
A band that plays 60’s garage pop 


hardly deserves the title ‘‘Original’’ al- 
though the name ‘The Unoriginal Sins” 
wouldn't do much for me either. But 
many bands with lousy names have put 
out good albums. 

Powerful is the best word to describe 
the first side of Big Soul. These first five 
garage thrashers beg comparisons to 
The-Seeds, The Lyres and The Dream 
Syndicate. Despite this somewhat cop- 
ied sound, the songs do have a fresh- 
ness to them, which is quite an 
accomplishment. 


2 . * 
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Side two is subdued in contrast to its ae 
precedent, and begins with a fun, little 


pop ditty called ‘‘Help Yourself”. In the: 
simplicity of this enjoyable number, the * 
band’s talent for songwriting is apparent. 
The next song, ‘Read Your Mind”, is so 
Dylanesque, not vocally but lyrically, that 
it is humourous. It contains that cheesy 
organ found only on early Dylan albums. 
As far as Dylan rip offs go it is pretty 
good. 


The last track, ‘| Want to Live” again 
shows that these guys know what they 


hb vst 


are doing. It has a strong beat and an in- 
fective rhythm that makes you want to 
dance around. 


So if these descriptions match what 
you are into, you could buy few better al- 
bums, but if you only but a couple of re- 
cords a year and are really selective, this 
probably isn’t the one to get. 
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Art Bergmann 
Crawl With Me 
Duke Street Records 


by Nick Smith 

This is the best album I’ve put on my 
turntable in eons! Canada’s most tal- 
ented rock musician has created his fin- 
est work yet. 

This is the same Art Bergmann who 
has fronted such bands as The Young 
Canadians (remember ‘“‘Hawaii’’?), the 
K-Tels and more recently, Poisoned. 
This album features the musicians of Poi- 
soned, but confusion with the heavy 
metal band Poison forced a name 
change. 

A radical departure from the band’s 
former sound is due to production by ex- 
Velvet Underground member John Cale. 
Poisoned'’s ‘‘wall of noise’’ is gone. The 
new sound is stark, leaving only what is 
necessary, without subtracting from the 
music’s energy. Instead, the energy is 
focused on the vocals and the beast. 

There are some old Poisoned songs 
on this new LP that one can use to com- 
pare the difference. ‘Empty House” is a 
song about a man driven to murder his 
family by the recession and stupid B.C. 
politics. The version on the 1986 Poi- 
soned cassette-EP borders on punk. 
The new version sounds almost acoustic 
with the screeching vocals intact. An 
even more noticeable difference can be 
heard on a song originally recorded for 
the same EP. “‘Runaway Train’ is no 
longer charged up with heavy distortion 
but now has a delicate sound. The drums 
now ‘‘tick’’ away the time while Be- 
rgmann sings ‘‘and the seconds tick by 
like arunaway train’’. It may take a few lis- 
tens to appreciate the vast improvement. 

Side two begins with ‘‘The Final Cli- 
che’, an upbeat, poppy song about sui- 
cide. The lyrics involve layers of irony 
and make light of a serious subject. “I'll 
Repute’”’ is a beautifully contrived politi- 
cal narrative reminiscent of Lou Reed. 
Here, Bergmann juxtaposes a toilet stall 
with a voting stall. 

If you buy the CD, there is an extra 
track called ‘‘Charity’’, which is the 
weakest cut on this release. It could be 
quite a good song, but it sounds like it 
was written and recorded at the last min- 
ute. : 

So put down this magazine and run 
down to your nearest record store to 
pick up this album and also anything by 
Poisoned. 


A 


by Demetri Tsimon 

Abdullah Ibrahim graced Victoria 
with his presence and music on Septem- 
ber 20th. It is good to see and hear one 
of the greats here. Pity there weren’t 
more people in the audience. The first 
twenty minutes or so were very low-key, 
very gentle. But like a slow wave the mu- 
sic built up ir tension until Craig Handy, 
the saxophonist, whipped his tenor out 
and let loose a gorgeous solo that made 
everybody sit up. 


The rest of the music rights reaffirmed 
the faith into the creative possibilities 
lurking inside musical categories where 
the big name stars have for long been 
deaf it. It is good to see another young 
fellow spring up seemingly out of no- 
where such as Courtney Pine, Ricky 
Ford, Scott Hamilton, Ralph Moore, 
and Craig Handy. With a beautiful tone 
that owes nothing to that school that al- 
ways plays on the high register ala David 
Sanborn — whois an excellent musician 
and honest enough to decry the perva- 
sive influence he is having on young sax- 
ophone players, he harked back to the 
tone of Ben Webster, Ike Quebec, Don 
Byas and Johnny Hodges. The highlight 
of the evening was their superb tearing 
through Monk’s “Brilliant Corners’, an 
extremely dense, complex and difficult 
piece to pull off. 


| first became aware of Sergei 
Kuryokhin from aPBS programme about 
underground music in the USSR. There 
was this young pup directing a band of 
diverse instruments that included bits of 
plumbing and other artifacts exhumed 
from an industrial graveyard. During the 
end of the Brezhnev era he was the en- 
fant terrible of Soviet music. Totally unor- 
thodox and unpredictable he was 
shunned by the state recording authori- 
ties. His performances were clandestine 
affairs which must have added to the ex- 
citement of the music. | always approve 
of artists and musicians thumbing their 
nose to authority even if | may not like 
what see, hear or read. Since 1984 ev- 
ery one of his hastily assembled groups 
has been called “Popular Mechanics”, 
so | guess this must be version 17. In this 
release from LEO records of the U.K. — 
“Pop Mechanics No. 17’’ (LR-158) the 
usual categories do not apply. He is cre- 
ating his own musical universe which 


contains some jazz elements like free im- 
provisation. It was recorded live by 
friends on a simple 4-track machine dur- 
ing a performance in get-your-atlas-out 
Novosibirsk in 1984. The band of five 
musicians includes the premier Soviet 
saxophonist Igor Tubman and Valen- 
tina Ponomareva on vocal pyro- 
technics. Yet despite the seemingly 
chaotic, completely unstructured state 
of musical affairs there are some amaz- 
ing moments when the musicians man- 
age to hit arhythmic and melodic groove 
that becomes captivating and sometimes 
beautiful. 

Valentina Ponomareva’s outing on 
“Intrusion”, again on LEO (LR-156) was 
disappointing, if not curious. Here is a 
vocalist with an enormous range, a poly- 
rhythmic sense of time and what do you 
get? Vocal noises over a backing of dron- 
ing synthesizers and frenetic drums or 
solo bass flute. New age on a bad trip. 
But try and give it a listen (better still re- 
quest to hear it during one of the many 
hours of jazz CFUV broadcasts). 

When | saw in the record pile ‘“Who 
Got De Funk’ by Andrew White (An- 
drew’s Music 4) the usual uh-oh went up 
inside me. But | was pleasantly sur- 
prised. It was recorded in 1973 (is this a 


BLUE NOTE, 


THE FINEST IN JAZZ SINCE 1939 


BLUE NOTE, 


new release?) and composed, arranged 
and played mostly by White, with the ex- 
ception of “Day By Day” from Godspell 
and a trio by Handel (I kid you not) re- 
corded and played just as a classical 
piece and then in the next cut ‘Hurry Up 
Handel” the same piece is played in triple 
time. The results vary from the sublime to 
the hysterical. There are also some 
pieces of poetry over a simple instru- 
mental backing and then the same poetry 
in French over the same backing. There 
is intelligent well crafted funk music with 
a strong dose of humour thrown in and 
tennis balls bouncing over blistering sax- 
ophones. All this is an interesting musical 
excursion but | would think some severe 
editing and focusing of energies is 
needed, unless that is the point he is try- 
ing to make. | cannot figure this guy out, 
because throughout these musical me- 
anderings it is obvious there is this musi- 
cian with superb technique and very 
good ideas. More like a first draft than a 
finished effort. Unless, again, that is the 
point. 

| still associate ragtime piano with early 
silent films. Every time | hear it, reels of 
the Keystone cops whiz inside my head. 
Same on this record by Glen Jenks 
(“Ragtime Alchemy” on Stomp Off re- 
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cords SOS-1179). Max Morath, the 
doyen of ragtime piano, iikes this record 
a lot so that should be a good enough 
recommendation for ragtime fans. Any 
melodic and rhythmic ideas have to con- 
form to this rigid form: ricky-ticky, heavily 
conscribed rhythm and syncopation. Itis 
a confined world ragtime players and 
composers have to bind themselves in, 
with very little room for manoeuvre. With 
tighter confines, a good musician will 
sometimes unexpectedly find beautiful 
new ways to break through. 

“This LP was recorded digitally using a 
PCM 501 audio converter... anda 
Yamaha SPX-90 digital reverb unit. The 
original was bounced through an Aphex 
type C Aural Exciter to a Tascam 34-4 
track analogue recorder for editing. The 
final master was made by transferring the 
material to a VCR tape through the PCM 
501” proclaim the liner notes. 

| have rarely heard a clangier, more 
metallic, tizzy sounding piano, except on 
those notorious early Denon digital jobs. 
All you have here is one man tickling the 
ivories. Why can’t they capture that as 
faithfully and simply with as few gim- 
micks as possible? It has been done so 
many times before in the prevailing tech- 
nical depository of its era, despite the 
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magic nomenclature prevailing at the 
time. What is with this ‘‘digital reverb” 
and ‘‘aural exciter’’ business? Is the pi- 
ano such an ugly instrument that needs 
all that ‘‘aural excitement’? It has often 
expressed some of the most beautiful 
sounds in the history of music and has 
featured during some of mankind’s finest 
moments. If the piano sounds so bad 
then get another one. Or are we to be 
transposed into aural ecstacies because 
it uses the buzz word “‘digital’’ some- 
where in there? A simple Revox 77 re- 
corder would beat the pants off this mess 
and be cheaper to boot. The more com- 
plicated the technology the worse things 
will sound. Engineers should use it to 
capture sounds not process them. 
That’s the musician’s job. 


Fusion music has been most open to 
the overuse and consequent abuse of 
technology in pursuit of ever receding 
musical values. One of its main practi- 
tioners is Bob James. A supremely 
gifted musician, his recent efforts have 
obscured that musicianship behind a 
thickening fog of synthesized instru- 
ments. You will hear this music (‘Ivory 
Coast’ — Warners 92-57571), or 
clones of it, ad nauseum in chi-chi yuppy- 
redolent restaurants (or is it bistros?), up- 


scale department stores, malls and other 
such cathedrals of modern culture. Here 
is alist of tools used for this lastest offer- 
ing of more of the same generic noises: 
“Workstation: IBM At, ‘Texture’, ‘Disk- 
Mix’; Mac plus, Macll, ‘MidiPaint’; Kurz- 
weill 250, Yamaha TX-816, DX-711D, 
GS-2, RX-5; Roland D-550, MKS-80; 
Akai S-900; Oberheim OB-8; Prophet 
VS; Cristofori Steinway”’. All this can only 
get between the musician and his music. 

What is so bad about hearing a human 
being struggling to creat some beauty on 
that Steinway that today’s fickle and 
fashion-driven audience refuses to hear 
unless that superb instrument has been 
robbed of all its beauty buried beneath a 
barrage of electronic you’ve-heard-it- 
before sounds? Exponents of such be- 
haviour kindly make me change my opin- 
ion. The music today is awash in the 
buzzing drone of synthesizers and 
I:d better learn to live with it let alone ap- 
preciate it. 


For an antidote and to clear remaining 
neural synapses | put on the turntable 
Little Walter’s “Confessing the Blues”, 
turned up the volume and let the mono 
and raunchy sound of his harmonica rip 
through the night. 
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